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“No one ever told me that girls shouldn’t play guitar like that 8” 
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/+ <( P3+L3 5#"C$% 85 8 0)(8/ U8KK 0-#/8)#5/R S() 4#(L +3 /D( 0(3,() #55-( L85 /D8/ /D(

LD+$( /+C#. L85 )#,#.-$+-5R J3 /D( <83,5/83, 5D( 3(4() /D+-0D/ 8<+-/ /D( 68./ /D8/ 5D( L85

8 6("8$( 83% "+)( /D83 D() "8$( .+-3/()C8)/5 /D+-0D/ 8<+-/ /D( 68./ /D8/ /D(% L()( 3+/R X3

D() (8)$% %(8)5 5D( 5/)#4(, /+ ("-$8/( /D( 5+-3,5 5D( $+4(, /+ D(8) +3 /D( )(.+),5 /D8/

#36$-(3.(, D()R YD#5 $(, D() /+ <(.+"#30 8 CD(3+"(38$ B(<+C 0-#/8)#5/ <-/ 85 D() .8)(()

C)+0)(55(, 83, (3.+"C855(, L#,()W)(8.D#30 #36$-(3.(5= D() _8/#3 6$84+-) <(083 /+

,+"#38/(= <-/ 5D( 3(4() $+5/ /+-.D L#/D D() (8)$#(5/ #36$-(3.(5R

X/ #5 +6 #3/()(5/ /+ 3+/( /D8/ 6+) D() )(.+),#30 ,8/(5 '("$() /(3,(, /+ .D++5( /-3(5 /D8/

L()( 5$#0D/$% $(55 P3+L3 /D83 /D( "+5/ C+C-$8) +6 /D( 5/83,8), >8KK )(C()/+#)(= C()D8C5 #3 8

,($#<()8/( 8//("C/ /+ .)(8/( D() +L3 #3,#4#,-8$ 4+#.(R S+L(4() D() #36$-(3.( D85 3+L

<)+-0D/ /D(5( C8)/#.-$8) /-3(5 #3/+ /D( 5C+/$#0D/ 83, 85 8 )(5-$/ # 5 /D(% 8)( 3+L C()6+)"(,

"+)( )(0-$8)$%R

Remler’s choice of equipment was somewhat dictated by D() 6("#3#3( CD%5#j-(R ;D( $+4(,

/D( 5+-3, +6 `(3,() YL#3 )(4()< 8"C$#6#()5 83, /D(5( L()( D() 6#)5/ .D+#.( #3 /D( 5/-,#+= <-/

as she couldn’t physically lift one she used a Polytone Minibrute LD#$( +3 /+-)R S() "8#3

1@
 23P3+L3 7-/D+)R 1Mb?R _++P+-/ W 7 0-#,( /+ /D( -C 83, .+"#30R X'%&,' /(3(B.)' OI@)$% AFBCQ= 848#$8<$(

cD//CVZZLLLRC(+C$(R.+"ZC(+C$(Z8)/#.$(Z@==?@@b?@1@=@@RD/"$h O8..(55(, bZNZ1AQ



0-#/8) L85 her brother’s 1MN@ 5$#"$#3( T#<5+3 II@R E(5 :+3/0+"()% 8$"+5/ 8$L8%5 C$8%(, 8

T#<5+3 _] 83, #3 D#5 (8)$% ,8%5 *8/ :8)/#3+ 8$5+ -5(, 5#"#$8) $8)0(= /)8,#/#+38$ 8).DW/+C

0-#/8)5R '("$() $+4(, /D( 5+-3, +6 /D(5( <#0 8).DW/+C 0-#/8)5 83, 5D( (FC()#"(3/(, L#/D 8

6(LR S+L(4() 5D( 6+-3, /D8/ /D( $8)0( 0-#/8)5 .-/ +66 /D( .#).-$8/#+3 #3 D() )#0D/ 8)" 83, 5D(

)(4()/(, /+ D() /)-5/(, T#<5+3 II@R X3 1Mb] 5D( D8, 8 B+)%5 BT1@@ .-5/+" "8,( 6+) D() =

83, 5D( )(0-$8)$% #3/().D830(, <(/L((3 /D#5 83, D() T#5<+3 6+) /D( )(5/ +6 D() .8)(()R

G-)#30 /D( 5/#3/ L#/D _8))% 9+)%($$ 5D( L85 8$5+ P3+L3 /+ -5( 83 J48/#+3 7,8"85 LD#.D

.)(8/(, 8 )8,#.8$ ,(C8)/-)( 6)+" /D( /+3( +6 D() 6+)(<(8)5 83, +3 D() $85/ 8$<-" 5D(

(FC()#"(3/(, L#/D 5#038$ C)+.(55+)5 83, (4(3 8 0-#/8) 5%3/D(5#5() 3(#/D() +6 LD#.D

:+3/0+"()% (4() -5(, 83, :8)/#3+ +3$% 5C8)#30$%R E( .83 ,(,-.( /D8/ <% /D( (3, +6 /D(

1Mb@5 5D( L85 3+/ +3$% )(8,%= <-/ 8./#4($% /)%#30 /+ 5(C8)8/( D()5($6 6)+" /D( 5+-3, +6 /D(

C85/ "85/()5 83, 6+)0( 6+) D()5($6 8 3(L 83, #3,#4#,-8$ /+38$ C8$(//(R *(/( 98$$8), 5-"5 -C

Remler’s style while also alluding to her developing #3,#4#,-8$#/%

“Remler’s playing is an interesting mix of the old and the new. The influence of players like

C'- I%)03%/'$45 @'$; ",,.- ()2 X(0 I($0.)% ($' +'$0(.),4 .) '6.2')+'Y ;#0 -1' 2'6',%&'2 (

-0$%)3 .)2.6.2#(, 6%.+' (- 1'$ +($''$ &$%3$'--'25 (,%)3-.2' ( $'(, (77.).04 7%$ L(0.) /#-.+8

Favouring a classic jazz guitar sound, Emily Remler’s playing takes in Wes style octaves and

-./&,'5 -=.)3.)3 &1$(-'- ;#0 (,-% /%$' +%/&,'E 1($/%).+ .2'(-5 +1$%/(0.+.-/ ()2

-#;-0.0#0.%)-”
11

7$/D+-0D #3 /D#5 #35/83.( E+$6 :8)5D8$$ #5 describing just one of Remler’s 5+$+5 O“@%=

<)-')-.0.6'”Q= D( 5-"5 -C D() +4()8$$ #"C)+4#58/#+38$ 5/%$( #3 +3( .+3.#5( 5(3/(3.(a

“Remler speaks the bebop language fluently and .)+,#2'- )#/'$%#- $'7'$')+'- 0% 1'$

influences, particularly Wes Montgomery and Pat Martino.” 
9Z

11
Callard, P, 2012, ‘Emily Remler’, R#.0($ M'+1).[#' I(3(B.)'5  H+4 ?@1? Cb?

1?
 :8)5D8$$= E ?@@@= Q'-0 %7 ?(BB R#.0($ = S8$ _(+38),= :#$L8-P((= C1]1



+,%&)?&0?#G

9)(8/#30 8 )D%/D"#. C-5DWC-$$ (66(./ <% /D( -5( +6 +,, 3-"<() $(30/D C8//()35 #5 3+/ 3(L /+

 U8KK +) -3#j-( /+ /D( 0-#/8)#5/5 <(#30 ,#5.-55(, D()(R S+L(4()= 8 4()% .+""+3 6(8/-)( +6

Remler’s improvised solos is the use of repeating musical patterns, often in /D)(( +) 6#4(

note lengths. This is not uncommon in either Montgomery’s or Martino’s performances= <-/

'("$() /(3,5 /+ -5( /D#5 C8)/#.-$8) "-5#.8$ ,(4#.( "-.D "+)( 6)(j-(3/$% /D83 (#/D() +6

/D("R ;D( D85 8$5+ ,(4($+C(, D() +L3 #,(85 L#/D#3 /D( 6)8"(L+)P +6 /D#5 ,(4#.( #3.$-,#30

5+"( C8)/#.-$8) .+"C$(F#/#(5 /D8/ 8)( not seen in either Montgomery’s or Martino’s playingR

YD( 6+$$+L#30 (F8"C$( #5 6)+" *8/ :8)/#3+’s #"C)+4#58/#+3 on Wes Montgomery’s

composition “H%(2 D%)3”. During bars 64 all the way through to bar 72 Martino plays the

58"( I 3+/( )(C(8/#30 C8//()3 6+) /D( (3/#)( 5(./#+3R

!F8"C$( 1 W :8)/#3+= H%(2 D%)3= <<RNA – ^I O?V@^W?V?NQ



E(5 :+3/0+"()% .83 8$5+ <( 6+-3, C$8%#30 )(C(8/#30 C+$%)D%/D"5 8$$ /D)+-0D+-/ D#5

#"C)+4#5(, 5+$+5R !F8"C$( ? -5(5 8 C8//()3 +6 A 3+/(5 8.)+55 I <(8/5 #3 D#5 5+$+ +3

“</&$'--.%)-” .)(8/#30 8 )D%/D"#. ,#5C$8.("(3/ (66(./= /D#5 /#"( -5#30 D#5 5#038/-)( +./84(5R

!F8"C$( ? W :+3/0+"()%= </&$'--.%)-= <<R1]I – 1N? O?V@@Q

'("$() D85 ,(4($+C(, /D#5 C+$%)D%/D" #,(8 6-)/D() 83, "8,( #/ +3( +6 D() +L3 5#038/-)(5=

L#/D 8 3-"<() +6 C)+0)(55#4( #/()8/#+35 +6 /D( .+3.(C/R `+) (F8"C$( #3 <8) M@ +6 D() +L3

tune “\.$'7,4 ” O!F8"C$( IQ= '("$() #3/)+,-.(5 8 /D)(( 3+/( C8//()3R B% <8) M? 5D( D85

#3/)+,-.(, 83 8$/()38/( <+//+" 3+/( 83, /D-5 .)(8/(5 8 5#F 3+/( C8//()3 LD#.D 5D(

.+3/#3-(5 8$$ /D( L8% #3/+ <8) M^R

!F8"C$( I W '("$()= \.$'7,4 = <<RM@ – M^ O1V?A – 1VI?Q



Y8P#30 /D#5 #,(8 6-)/D()= ,uring her one of her compositions dedicated to Montgomery “"(-0

0% C'-”= /D( /#/$( /)8.P +6 D() 6#6/D 8$<-"= '("$() .)(8/(5 8 ] 3+/( $+30 )(C(8/#30 C8//()3

,-)#30 <8) Mb= 5D( .+3/#3-(5 /D( C8//()3 #3/+ <8) MM <-/ )8#5(5 /D( /+C 3+/( 8 5("#/+3( /D-5

"8P#30 8 /(3 3+/( $+30 C8//()3R

!F8"C$( A – '("$()= "(-0 0% C'-= <<RMb – 1@@ O?V]? – ?V]MQ

`+) ($(4(3 <8)5 +6 D() solo on Jobim’s “@%= <)-')-.0.6'” 5D( -/#$#5(5 /D#5 C+$%)D%/D" ,(4#.(

<$8/83/$% L#/D 5-</$( (FC835#+35 +6 /D( #,(8 #3.$-,#30 8$/()#30 /D( C8//()3 5$#0D/$% /+ 6#/ /D(

-3,()$%#30 D8)"+3#. 5/)-./-)( 85 #/ "+4(5 <(3(8/D D()R 76/() #3/)+,-.#30 /D( /D)(( 3+/(

C+$%)D%/D" #3 <8)5 II 83, IA 5D( /D(3 <(0#35 /+ 8..($()8/( 83, <% <8) IN #5 -5#30

5#F/((3/D5R 7 .+-C$( +6 /#"(5 ,-)#30 /D( CD)85( 5D( 5P#C5 8 j-8)/() +6 8 <(8/ 8,,#30 83+/D()

85C(./ +6 )D%/D"#. ,#5C$8.("(3/R Y+ 6#3#5D +66 #3 <8) A? 5D( #3/)+,-.(5 3(L /+C 3+/(5 /+

.)(8/( 8 5#F 3+/( $+30 C8//()3R YD( 5/)(30/D +6 /D#5 C+$%)D%/D"#. ,(4#.( #35C#)(5 D()

8..+"C83#5/ O_8))% 9+)%($$Q /+ 8$/() D#5 6(($ 83, $8-3.D #3/+ 8 ,+-<$( /#"( 58"<8 85 8 )(5-$/

+6 /D( #3/(35#/% '("$() <-#$,5 <% -5#30 /D#5 C8//()3R



!F8"C$( ] W '("$()= @%= <)-')-.0.6'= <<RII – AA O]V@N – ]V?NQ

YD(5( 5+)/ +6 #/()8/#+35 +6 /D#5 .$855#. >8KK "-sicians’ polyrhythm#. ,(4#.( .83 <( 6+-3, #3

<+/D Montgomery’s 83, Martino’s improvised solos <-/ 3+/ 3(8)$% /+ /D( (F/(3/ /D8/

'("$() -/#$#5(5 /D("R ;D( D85 "8,( /D#5 6(8/-)( 8 5#03#6#.83/ C8)/ +6 D() C()5+38$ 5/%$(R

Remler’s :(/?5$L.(

E(5 :+3/0+"()% #5 68"+-5 6+) -/#$#5#30 8 C8)/#.-$8) /(.D3#j-( LD()(<% D( 5(/5 /D( 5/)#305

+6 /D( 0-#/8) #3 "+/#+3 -5#30 /D( /D-"< +6 D#5 )#0D/ D83, )8/D() /D83 <% /D( /)8,#/#+38$

C$85/#. +) /+)/+#5( 5D($$ C$(./)-" /%C#.8$$% -5(, <% +/D() U8KK 0-#/8)#5/5R S( ,(4($+C(, /D#5

/(.D3#j-( (8)$% +3 #3 83 8//("C/ /+ 8CC(85( D#5 "8#,(3 8-3/ LD#$( D( C)8./#5(, #3 /D( 3(F/

)++"R YD( 8,+C/#+3 +6 /D#5 -3#j-( O8/ /D( /#"(Q /(.D3#j-( 084( :+3/0+"()% 83 #35/83/$%



-3"#5/8P8<$( 4+#.(R 7$/D+-0D D( "8% D84( 8,+C/(, /D#5 /(.D3#j-( +-/ +6 3(.(55#/%= !"#$%

'("$()= 83, .+-3/$(55 +/D() >8KK 0-#/8)#5/5= D84( 8,+C/(, #/ 5#"C$% /+ ("-$8/( D#5 5+-3,R

“I may look like a nice jewish girl from New Jersey, but on the inside I’m a 50!4'($!%,25

heavyset black man with a big thumb” 
9]

Remler’s “Modes”.

X/ #5 C+55#<$( /+ )+-0D$% ,#55(./ Emily Remler’s improvised solos #3/+ /D)(( 5/%$#5/#. 5(./#+35R

YD( "+5/ +<4#+-5 5(./#+35 8)( LD()( 5D( #5 .$(8)$% ("-$8/#30 E(5 :+3/0+"()%= 3+/ +3$% <%

-5#30 /D( +./84( ,(4#.( <-/ 8$5+ D#5 C8//()3#5/#. 8CC)+8.D /+ CD)85( ,(4($+C"(3/R YD(3

/D()( 8)( 5(./#+35 LD()( 5D( #5 #3 :8)/#3+ "+,(= "+5/ 3+/8<$% C$8%#30 $+30 5.8$8) 1N/D 3+/(

)-35R YD#),$% /D()( 8)( 5(./#+35 /D8/ are “Remlerisms”= CD)85(5 +6 D() +L3 #34(3/#+3

#3.$-,#30 C8//()35 +6 .D)+"8/#. ,(4($+C"(3/ 83, #3 C8)/#.-$8) /D( -5( +6 +C(3 5/)#30 C(,8$5

-3,()3(8/D 8 "+4#30 /+C 3+/(R YD#5 #,(8 #5 0(3()8$$% 3+/ /+ <( 6+-3, #3 (#/D()

:+3/0+"()%’s or Martino’s solos. An example of her using this particular device is in her

5+$+ +3 her composition “M$()-.0.%)-”

!F8"C$( N – '("$()= M$()-.0.%)-= <<R11b – 1?I OAVIM – AVAMQ

YD#5 C8)/#.-$8) ,(4#.( "8% D84( .+"( 6)+" D() )+.P +) <$-(5 <8.P0)+-3, 85 #/ #5 3+/ -3#j-(

/+ D() 83, #/ .83 <( 6)(j-(3/$% 6+-3, #3 /D+5( 0(3)(5R

1I
 23P3+L3 7-/D+)R 1Mb?R _++P+-/ W 7 0-#,( /+ /D( -C 83, .+"#30R X'%&,' /(3(B.)' OI@)$% AFBCQ= 848#$8<$(

cD//CVZZLLLRC(+C$(R.+"ZC(+C$(Z8)/#.$(Z@==?@@b?@1@=@@RD/"$h O8..(55(, bZNZ1AQ



7?4@0() <

M(G N,501,#()&

“< =(- -% %;-'--'2 =.01 C'- I%)03%/'$4 01(0 < 1(2 ( &.+0#$' %7 1./ %) /4 =(,, ()2

 for two years I learned a new Wes song every day, and couldn’t wait to be alone to

 practice this. And so Wes Montgomery was my idol.” 
1A

E#/D+-/ ,+-</ /D( 5#30$( "+5/ 5#03#6#.83/ #36$-(3.( +6 Ees Montgomery’s on the whole of

/D( U8KK 0-#/8) L+)$, /D8/ 6+$$+L(, D#" L85 /D( -5( +6 C$8%#30 "($+,#. $#3(5 #3 +./84(5R YD#5

#5 L($$ ,+.-"(3/(, #3 8 C$(/D+)8 +6 C-<$#.8/#+35 83, 3((, 3+/ <( (FC$+)(, /+ 83% (F/(3/

D()( 6+) /D( C-)C+5(5 +6 /D#5 5/-,%R '("$(r’s use of Montgomery’s signature device is

(4#,(3/ 8/ $(85/ 5+"(LD()( #3 3(8)$% (4()% /-3( 5D( (4() C$8%(,R '("$() L85 #368/-8/(,

with Montgomery’s sound and work(, D8), 8/ /)%#30 /+ )(C$#.8/( #/ #3 D() +L3 C$8%#30R X3

68./ L( 3((, $++P 3+ 6-)/D() /D83 /D( +C(3#30 /)8.P +3 D() ,(<-/ 8$<-" 6+) 83 (F8"C$( +6

'("$() -5#30 D#5 5#038/-)( ,(4#.(= 85 /D( $85/ ?A <8)5 +6 D() #"C)+4#5(, 5+$+ +4() S+)8.(

Silver’s tune “D0$%,,.)” is executed entirely in octaves.

!F8"C$( ^ W '("$()= D0$%,,.)= <<A1 – ]? O?V?N – ?VANQ

1A
 '("("<()#30 !"#$%R ?@@^R "/.,4 H'/,'$ –  <)0'$6.'='2 .) 9NOP  [J3$#3(\R [7..(55(, ?M 7C)#$ ?@1A\ 748#$8<$(

6)+" cD//CVZZLLLR%+-/-<(R.+"ZL8/.Dd4e#%fH!^#':C0g/e11?h



73+/D() "-5#.8$ ,(4#.( /D8/ :+3/0+"()% +6/(3 .+"<#3(, L#/D D#5 -5( +6 +./84(5 L85 /D(

j-#.P )(C(/#/#+3 +6 8 3+/( 6+$$+L(, <% 83 #3/()48$$#. $(8C /+ 8 D#0D() C(,8$ /+3(R S()( #5 83

example of this in his solo on his tune “U V(0#$(, Q,#'-”. In this case the intervallic leap is

#/5($6 8$5+ 83 +./84(R

!F8"C$( b – :+3/0+"()%= U V(0#$(, Q,#'-= <<R^? – ^A OIV]? – AV@@Q

This is a favoured Montgomery quote of Remler’s= 83, !F8"C$( M 5D+L5 D() -5#30 /D( 58"(

,(4#.( #3 “Q,#'- 7%$ @'$;”R YD#5 /#"(= D+L(4()= /D( /+C 3+/( #5 ,(5.(3,#30 .D)+"8/#.8$$%R

!F8"C$( M W '("$()= Q,#'- 7%$ @'$;= <<R11^ – 1?@ O?V1] – ?V1MQ

J3( #,(8 /D8/ '("$() uses on a number of occasions, which is not found in Montgomery’s

-5( +6 +./84(5= #5 /+ 5C$#/ /D( +./84(5 C$8%#30 /D( <+//+" 3+/( 8 5#F/((3/D (#/D() <(6+)( +)

86/() /D( /+C 3+/(R !F8"C$( 1@= 6)+" /D( #"C)+4#58/#+3 #3 D() ,(,#.8/#+3 /+ :+3/0+"()%=



“"(-0 0% C'-”= clearly demonstrates Remler’s use of this idea, her own development of a

,(4#.( 5D( 8,+C/(, 6)+" :+3/0+"()%R
1]

!F8"C$( 1@ – '("$()= "(-0 0% C'- <<R11? – 11^ OIV1b – IV?bQ

ED#$( 8,4#5#30 D() 5/-,(3/5 D+L /+ -5( /)835.)#C/#+35 +6 +/D() guitarist’s 5+$+5= !"#$%

(FC$8#35 /D8/ 5D( 3(4() #3/(3,5 /+ C()6+)" 3+/( for note transcriptions of Montgomery’s

5+$+5= <-/ D84#30 $(8)3/ 8 6(L +6 D#5 "-5#.8$ ,(4#.(5 5D( D85 C)8./#5(, /D(" #3 /+ D()

5-<.+35.#+-5 5+ /D8/ /D(% .+"( +-/ 38/-)8$$% LD(3 5D( #5 #"C)+4#5#30R

“They’ve compared me to Wes Montgomery because I have transcribed a few Wes

I%)03%/'$4 /',%2.'-5 )%0 7.6' +1%$#-'-5 /(4;' J %$ K ,.+F-8 G%# +() '.01'$ =(.0 7%$ 01'/ 0%

+%/' %#0 .) ( /%/')0 %7 '+-0(-4 %$ 4%# +() +%)+')0$(0' %) .0 )%=5 3'0 .0 2%=) ()2 2'6',%&

.0 (- &($0 %7 4%#$ %=) 6%+(;#,($4 ” 
9P

7$5+= #3 83 #3/()4#(L 6+) G+L3<(8/ "808K#3( 5D( (FC83,5 +3 D+L 5D( ,(4($+C5 #,(85 5D(

D85 /8P(3 6)+" +/D() "-5#.#835= #3 /D#5 C8)/#.-$8) .85( :+3/0+"()%= 83, ,(4($+C5 D() +L3

48)#8/#+3R

“I have a method of learnin3 01(0 =%$F- 7%$ /' =1.+1 .- -%/' 0$()-+$.&0.%)5 6'$4 ,.00,'8 > 7'=

;($-5 01.)3- ,.F' 01(08 >)2 0$()-+$.;.)3 /',%2.'- 01(0 C'- =%#,2 &,(4 01(0 ='$' 01' '--')+'

%7 =1(0 1' =(- 2%.)35 ( 7'= %7 1.- /',%2.'- 01(0 1' =%#,2 $'&'(0 01(0 =%#,2 -%#)2 ,.F' 1./5

 &,#- 1.- %+0(6'- %7 +%#$-' =1.+1 < =%$F'2 6'$4 1($2 %)… I’d learn it on the guitar and it would

1]
 B+L,(3= G 1MMN= "/.,4 H'/,'$ H'0$%-&'+0.6' S%/&%-.0.%)- = :($ B8%= :#55+-)#R CM@

1N
Q';%& ()2 D=.)3 R#.0($  1MbN= O4#,(+ )(.+),#30Q= H(L i+)P= S+/ _#.P5 *)+,-./#+35R



;'+%/' ( &($0 %7 /4 6%+(;#,($4 ()2 ;'+(#-' < 1(6' -%/'=1(0 %7 () ./(3.)(0.%) < =%#,2

vary it”
9T 

S() +4()8$$ 8CC)+8.D /+ ,(4($+C#30 8 5+$+ #5 5+"(/D#30 '("$() D85 #3 .+""+3 L#/D

:+3/0+"()%R ;D( L+-$, /%C#.8$$% <(0#3 8 5+$+ 5(./#+3 L#/D 5D+)/ 83, 5#"C$( 5#30$( 3+/(

CD)85(5= ,(4($+C /D( #3/(35#/% -5#30 8 )830( +6 "-5#.8$ ,(4#.(5 #3.$-,#30 $+30()= 685/() )-35

+) C+$%)D%/D"5= /D(3 8/ 5+"( C+#3/ 5L#/.D /+ -5#30 +./84(5 83, 6#3#5D /D( 5+$+ #3 /D8/ 5/%$(

+) (4(3 ,(4($+C /+ 6-$$ .D+),5R 7 $8)0( C)+C+)/#+3 +6 D() 5+$+5 -5( /D#5 C8)/#.-$8) 8CC)+8.DR

Remler’s solo on Ray Brown’s composition “I.-0$'(0'2 ;#0 ^)2'7'(0'2 Q,#'-” O5((

8CC(3,#F 1Q #5 8 5#"C$( <-/ .$(8) (F8"C$( +6 /D#5R YD( 5+$+ 5/8)/5 L#/D 5D+)/ <$-(5 CD)85(5

#3/()5C()5(, L#/D .D+), 5/8<5= #3 /D( /D#), .D+)-5 5D( C)(,+"#383/$% -5(5 /)#C$(/ 5/)-./-)(5

83, ,+-<$( 5/+C5 #3 8 D#0D )(0#5/()= 83, /D(3 C$8%5 /D( (3/#)( 6#38$ .D+)-5 -5#30 +./84(5R X3

.+"C8)#5+3= Wes Montgomery’s solo over D#5 +L3 .+"C+5#/#+3 “U V(0#$(, Q,#'-”  O5((

8CC(3,#F ?Q 8$5+ <(0#35 L#/D 5D+)/ CD)85(5= ,(4($+C5 <% /D( /D#), .D+)-5 #3/+ /)#C$(/5 83,

$+30() 1N/D 3+/( CD)85(5 83, /D( (3/#)( 6+-)/D 83, 6#6/D .D+)-5(5 -/#$#5( D#5 68"+-5 +./84(5R

73+/D() "-5#.8$ ,(4#.( .+""+3 /+ Wes Montgomery’s solos 83, Remler’s improvisations is

/D( -5( +6 8 )(C(8/#30 8 C8//()3 L#/D ,(5.(3,#30 .D)+"8/#. "+/#+3R

!F8"C$( 11 5D+L5 8 58"C$( +6 E(5 -5#30 /D#5 ,(4#.( ,-)#30 /D( #"C)+4#58/#+3 +3 D#5 +L3

composition “C'-0 S%(-0 Q,#'-”.

1^
Coryell, J 1985, ‘Emily Remler: Life After Wes’, U%=);'(05 :8% 1Mb]= C?I



!F8"C$( 11 – :+3/0+"()%= C'-0 S%(-0 Q,#'-= <<R1I – 1b O1VA@ – 1VANQ

YD( "+/#6 #5 )(C(8/(, +3.( <(6+)( <(#30 "+4(, .D)+"8/#.8$$% ,+L3= )(C(8/(, 808#3 /D(3

5D#6/(, .D)+"8/#.8$$% ,+L3 808#3= 6+)"#30 8 5(j-(3.(R

S()( #5 83 (F8"C$( +6 !"#$% '("$() -5#30 .D)+"8/#. ,#5C$8.("(3/ ,-)#30 /D( 5+$+ 5(./#+3 +3

her composition “M1' \.$'7,4 ”. Although shorter the similarities also include the use of triplet

8)C(00#+5R

!F8"C$( 1? – '("$()= M1' \.$'7,4 = <<R1@b – 11@ O1VA? – 1VAAQ

X3 D() +L3 L+),5 5D( ,(5.)#<(5 D() 8CC)+8.D /+ /8P#30 83 #,(8 6)+" 83+/D() "-5#.#83 83,

8,,#30 #/ /+ D() +L3 4+.8<-$8)% 85 8 C++$ +6 "-5#.8$ #,(85 6)+" LD#.D /+ ,)8L LD(3

#"C)+4#5#30R

“You can’t /8P( 8 LD+$( E(5 :+3/0+"()% +) *8/ :8)/#3+ ;+$+ 83, 8CC$% #/ /+ %+- +L3

4+.8<-$8)y, take the essence, take the one lick that you really like…we always play

something that we’ve heard before, nothing is ever new… NoW+3( #"C)+4#5(5 8 D-3,)(,

C().(3/ +6 /D( time. Basically what I’ve got down is maybe twenty five or thirty licksRRR /+



D84( 8 $+/ +6 /D#305 /+ 68$$ <8.P +3 LD(3 %+-’)( 3+/ 5C#$$#30 +-/ %+-) 0-/5 L#/D

improvisation.”1b

!F8"C$( 1I 5D+L5 D+L '("$() D85 /8P(3 Montgomery’s +./84( ,(4#.( 83, ,(4($+C(, #/

#3/+ C8)/ +6 D() +L3 C()5+38$ 4+.8<-$8)% <% 8,,#30 83 #33() 4+#.(R

!F8"C$( 1I – '("$()= "(-0 0% C'-= <<R?^ – ?M O@VAM – @V]IQ

X/ .+-$, <( 58#, /D8/ /D( 6#38$ (F8"C$( #3 /D#5 .D8C/() )(C)(5(3/5 /D( /)-( (55(3.( +6

Remler’s imitation of MontgomeryR In comparing the two phrases from Montgomery’s

“X%,F(2%0- ()2 I%%);'(/-” and Remler’s rendition of “D0$%,,.)”  L( 5(( 4()% $#//$( 5#"#$8)#/%

+3 /D( 5-)68.(R YD( /L+ CD)85(5 8)( #3 ,#66()(3/ P(%5= /D(% 8)( 8/ ,#66()(3/ /("C+5=

:+3/0+"()% C$8%5 D#5 4()5#+3 +6 /D( CD)85( #3 5("#j-84()5 83, #3 +./84(5 LD#$( '("$()

C()6+)"5 D()5 L#/D 5#30$( 3+/(5 83, L#/D D(84#$% 5L-30 j-84()5R J3 C8C()= 3+/( 6+) 3+/(

/D(5( /L+ CD)85(5 8)( j-#/( ,#66()(3/R S+L(4()= #/ #5 L#/D /D( 6(($= /D( L8% 5D( C$8%5 /D(

CD)85(= /D( $#//$( 5-</$( 3-83.(5 /D8/ L( .833+/ )(C)(5(3/ +3 C8C()= #3 +/D() L+),5 /D( 5+-$

L#/D LD#.D 5D( C$8%5 /D#5 CD)85(= /D8/ L( .83 D(8) /D8/ 5D( #5 /)-$% .+C%#30 E(5

:+3/0+"()%R H+/ #3 8 3+/( 6+) 3+/( L8%= <-/ #3 LD8/ $#(5 <(3(8/D /D( 3+/(5R

AB
!"#$% '() *+,(- ./,0'1  AFB>O PK$-(, )(/,)-$51QO 9(R S,)TO U,0 6$/TG +),-./0$,5GV



!F8"C$( 1A – :+3/0+"()%= X%,F(2%0- ()2 I%%);'(/-= <R1I O1V1@ – 1V11Q
1M

!F8"C$( 1] – '("$()= D0$%,,.)= <R1] O1VA@Q?@

1M
 :8#)83/5= X 1MMA= M1' R$'(0 ?(BB R#.0($.-0- = ;83./-8)% *-<$#5D#30= _+3,+3= C11^

?@
 m(5P#/8C#+= YR ?@@I= Emily Remler’s Guitar Solo on Strollin 8 748#$8<$( 6)+" =

cD//CVZZLLLR8$$/D#305("#$%R.+"ZC,6#"80(5Z;/)+$$#3RC,6h [?] :8).D ?@1A\R



7?4@0() E

+40 N4)0$5,

“I learned a lot from those guys O*8/ :8)/#3+ 83, *8/ :(/D(3%Q A#-0 ;4 &,(4.)3

=.01 01'/5 1()3.)3 %#0 =.01 01'/ ()2 0(,F.)3 =.01 01'/8” 
Z9

J3( C8)/#.-$8) CD)85( LD#.D 6(8/-)(5 C()D8C5 "+)( /Dan any other in Remler’s solos #5 /D(

6+$$+L#30= 6+-3, #3 bar 36 of her composition “X'$F- Q,#'-” from her debut album.

!F8"C$( 1N W '("$()= X'$F- Q,#'-= <<RI] – IN O@VAI @VAAQ

'("$() C()6+)"5 /D#5 CD)85( O+) 48)#8/#+35 +6 #/Q 3+ $(55 /D83 8 ,+K(3 /#"(5 ,-)#30 /D(

#"C)+4#5(, 5+$+5 +3 D() ,(<-/ 8$<-" “\.$'7,4 ”R X3 #/5 5#"C$(5/ 6+)" /D( 6#4(W3+/( $+30 CD)85(

.+35#5/5 +6 8 .D)+"8/#. )-3 6)+" /D( /D#), +6 /D( .D+), -C /+ /D( 6#6/D 6+$$+L(, <% 8 $(8C

,+L3 /+ /D( )++/R ;+"(/#"(5 5D( L#$$ (F/(3, /D( )-3 <% .+""(3.#30 +3 /D( 6$8//(3(, /D#),

+) +..85#+38$$% /D( 5(.+3, +6 /D( .D+),R YD#5 C8)/#.-$8) 5(j-(3.( #5 8./-8$$% 5/83,8), >8KK

4+.8<-$8)% 83, #/ L+-$, <( ,#66#.-$/ /+ $8% 83% .$8#" 85 /+ #/5 (F8./ +)#0#35R X/ L85 .()/8#3$%

3+/ *8/ :8)/#3+ LD+ #34(3/(, /D( CD)85(= <-/ #/ #5 8)0-8<$( /D8/ '("$() 8,+C/(, #/ 6)+" D#"

85 #/ #5 5+ C)+$#6#. #3 D#5 "-5#.R X/ .83 <( 6+-3, )(C(8/(,$% on Pat Martino’s album “",

@%/;$'” which we can safely assume Remler L85 68"#$#8) L#/D 85 5D( C()6+)"(, +3( +6 /D(

?1
Berle, A 1981, ‘EMILY REMLER A Jazz Guitarist’s Promising Debut’, R#.0($ &,(4'$ /(3(B.)'= ;(C/("<() 1Mb1

C1@?R



tunes “Gerri’s Blues” O8RPR8R “S.-+%”Q +3 D() +L3 ,-+ 8$<-" L#/D _8))% 9+)%($$R :8)/#3+

(F(.-/(5 /D#5 )#66 ,-)#30 his solo over “ ?#-0 \$.')2-” from the album “", @%/;$'”R

!F8"C$( 1^ W :8)/#3+= ?#-0 \$.')2-= <<R]I – ]A O1V@?Q

'("$() +6/(3 8,+C/5 8 48)#8/#+3 +6 /D#5 CD)85( <% )(C(8/#30 8 I <(8/ $+30 4()5#+3 +6 #/ +4()

<8)5 +6 AZA /#"( .)(8/#30 8 C+$%W)D%/D"= L#/D /D( 8..(3/5 +6 /D( CD)85( 68$$#30 +3 ,#66()(3/

<(8/5 +3 (8.D )(C(8/R X35C#)8/#+3 6+) /D#5 .83 <( 6+-3,= #3/()(5/#30$%= ,-)#30 Trudy Pitt’s

Hammond organ solo on “Q,#'- 7%$ I.+F'4!_”= also from Martino’s album “", @%/;$'”a

!F8"C$( 1b – Y)-,% *#//= Q,#'- 7%$ I.+F'4!_= <<R1AN – 1Ab OAVA] – AVAMQ

>-5/ +3( +6 /D( "83% (F8"C$(5 +6 '("$() C$8%#30 /D#5 48)#8/#+3 #5 /+ 6+-3, +3 D() 5+$+ +3

the Jazz standard “I4 H%/()+'” from David Benoit’s album “C(.0.)3 7%$ D&$.)3” on which

'("$() 8CC(8)5 85 83 855+.#8/( 8)/#5/R

!F8"C$( 1M W '("$()= I4 H%/()+'= <<R1b] – 1bb O]V@? – ]V@bQ



X3 /D#5 (F8"C$( 5D( )(C(8/5 /D( CD)85( +4() 8 /D)((W<(8/ C8//()3 6+)"#30 8 C+$%)D%/D"

/D8/ L( D84( 5((3 "83% /#"(5 <(6+)( #3 D() 5+$+#30= 5D( /D(3 )(5+$4(5 /D( CD)85( L#/D 8

,(5.(3,#30 "#3+) C(3/8/+3#. 5.8$( )-3 /+ /D( /+3#.R

73+/D() :8)/#3+ #35C#)(, )#66 #5 5D+L3 #3 /D( 6+$$+L#30 (F8"C$( 6)+" D#5 5+$+ +3 D#5

composition “_)' 7%$ H%-'”R X/ #5 8$5+ 6+-3, +3 /D( 1MN^ 8$<-" “", @%/;$'”= L#/D LD#.D L(

D84( (5/8<$#5D(, '("$() L85 68"#$#8)= 5+ 5D( "#0D/ D84( 6#)5/ <((3 (FC+5(, /+ #/ 6)+" /D#5

5+-).(R YD( )#66 .+"C)#5(5 8 ,(5.(3,#30 "8U+) ^ 8)C(00#+ C$8%(, 85 5#F/((3/D5= L#/D 8

.D)+"8/#. 8CC)+8.D 3+/( +3 /D( 6#)5/ +6 (8.D 0)+-C +6 6+-)R

!F8"C$( ?@ – :8)/#3+= _)' 7%$ H%-'= <<R1bN – 1bb O?V]@ – ?V]]Q

:8)/#3+ 8$5+ -5(5 /D( 58"( CD)85( #3 D#5 5+$+ +3 Jobim’s composition “_)+' < L%6'2 ” 6)+"

/D( 58"( 8$<-"R S()( L( 5(( '("$() -5#30 /D( 58"( ,(4#.( +4() 83 ` "8U+) /)#8, ,-)#30

D() 5+$+ #3 Julian Adderley’s composition “S())%);(,, ”= /D( +C(3#30 /)8.P +3 D() 5(.+3,

9+3.+), album “M(F' M=%”R

!F8"C$( ?1 – '("$()= S())%);(,, = <<R1@M – 11@ O1VI^ – 1VA@Q



G#66()(3.(5 L+)/D% +6 3+/( D()( 8)( /D8/ :8)/#3+ 5$-)5 /D( 6#)5/ /L+ 3+/(5 #3 (8.D 0)+-C +6

6+-) LD#$( '("$() 8)/#.-$8/(5 (8.D 3+/( .$(8)$%R 7$5+= '("$() 8)C(00#8/(5 /D( /)#8, )8/D()

/D83 /D( "8U+) ^ .D+),R ;D( ,+(5= D+L(4()= 5C($$ /D( .+"C$(/( "8U+) ^ #3 /D( 5-<5(j-(3/

5.8$( /D8/ .+"C$(/(5 /D( CD)85(R

Another example of Martino’s influence on Remler’s improvised lines is the frequency with

LD#.D 5D( <(0#35 8 ,(5.(3,#30 5.8$( <% )(C(8/#30 /D( 6# )5/ 3+/(R E( .83 5(( :8)/#3+ ,+#30

/D#5= .+""(3.#30 +3 <(8/ /L+ +6 /D( (#0D/#(/D <8) +6 D#5 5+lo on Montgomery’s composition

“H%(2 D%)3”R

!F8"C$( ?? W :8)/#3+= H%(2 D%)3= <Rb@ O?VA@Q

'("$() C$8%5 8 5#"#$8) $#3( #3 /D( 5(.+3, D8$6 +6 <8) ^M #3 her improvisation on Jobim’s

<(8-/#6-$ .+"C+5#/#+3= “@%= <)-')-.0.6'” R

!F8"C$( ?I W '("$()= @%= <)-')-.0.6'= <R^M ONV?I – NV?AQ

Cisco (aka Gerri’s Blues)

7 .$+5( (F8"#38/#+3 +6 Remler’s and Martino’s #"C)+4#58/#+35 +3 /D(#) +L3 4()5#+35 +6 /D(

58"( .+"C+5#/#+3 )(4(8$5 some interesting similarities and differences. The Tune “S.-+%”,

.+"C+5(, <% :8)/#3+= 8CC(8)(, +3 /D( ,-+ 8$<-" '("$() "8,( #3 1Mb] L#/D _8))% 9+)%($$=



D+L(4() D()( #/ #5 8$/()38/($% /#/$(, “Gerri’s Blues”. YD()( 8)( j-#/( 8 3-"<() +6 CD)85(5 #3

Remler’s #"C)+4#5(, 5(./#+3 /D8/ 8)( L+)/D% +6 .$+5() (F8"#38/#+3 LD(3 .+"C8)(, /+

Martino’s original 1967 version.

X3 /D( ?1
5/

bar of Remler’s solo she begins C8#)#30 j-84()5 83, ,+//(, .)+/.D(/5 ,(5.(3,#30

6)+" T /+ ` /D(3 G 6$8/ /+ B O5(( !F8"C$( ?AQR G-)#30 D#5 +L3 5+$+ :8)/#3+ (F(.-/(5 8 5#"#$8)

,(5.(3,#30 $#3( +6 j-84()5 6+$$+L(, <% ,+//(, .)+/.D(/5= D+L(4() D#5 3+/(5 8)( 5#"C$%

,(5.(3,#30 /D( "#3+) C(3/8/+3#. 5.8$(R

!F8"C$( ?A – '("$()= Gerri’s Blues= <<R?1 – ?I O?V]^ – IV@@Q

!F8"C$( ?] – :8)/#3+= S.-+%= <<RM? – MA O1VA@ – 1VAIQ

YD( 4()% 3(F/ CD)85( #3 '("$()’5 5+$+= O(F8"C$( ?NQ 8 ,(5.(3,#30 5.8$( C8//()3 5D(

,(4($+C(, #3/+ 8 <$-(5 $#.P 83, /D(3 )(C(8/(,= -5(5 5#"#$8) CD)85(+$+0% /+ /D8/ (F(.-/(, <%

:8)/#3+ #3 D#5 5+$+ O(F8"C$( ?^Q



!F8"C$( ?N – '("$()= Gerri’s Blues= <<R?A – I1 OIV@@ – IV@MQ

!F8"C$( ?^ – :8)/#3+= S.-+%= <<R1N^ – 1^I OIV@1 – IV@MQ

;#F <8)5 $8/()= 86/() "+5/$% C(,8$$#30 83 -CC() /+3#.= '("$() /D(3 #35()/5 83+/D() :8)/#3+

#35C#)(, CD)85( O5(( !F8"C$(5 ?b 83, ?MQR :8)/#3+ C$8%5 /D#5 C8)/#.-$8) CD)85(= +) 48)#8/#+35

+6 #/= /D)(( /#"(5 /D)+-0D+-/ D#5 +L3 5+$+R

!F8"C$( ?b – '("$()= Gerri’s Blues= <<Ib – IM OIV1] – IV1^Q

!F8"C$( ?M – :8)/#3+= S.-+%= <<R1?1 – 1?A O?VI] – ?VAAQ



X3 8$$ +6 /D(5( (F8"C$(5 L( 5(( /D8/ '("$() D85 .$(8)$% 08)3()(, ideas from Martino’s

+)#0#38$ 4()5#+3 +6 /D( /-3( <-/ )8/D() /D83 .+C% /D(" 4()<8/#" 5D( D85 "+,#6#(, /D(" /+

"8P( /D(" D() +L3R YD( 68./ /D8/ 8$$ /D)(( :8)/#3+#5"5 6+$$+L +3( 86/() /D( +/D() D#3/5 8/

'("$() (#/D() <(#30 #3 :8)/#3+W"+,( +) "8%<( 5D( #5 ,($#<()8/($% 8.P3+L$(,0#30 :8)/#3+

,-)#30 D() )(3,#/#+3 +6 D#5 .+"C+5#/#+3R E( .83 +3$% 5C(.-$8/( +3 /D( (F/(3/ /+ LD#.D

'("$() #5 .+35.#+-5$% -3,()/8P#30 /D#5 C)+.(55 +6 #"#/8/#30 :8)/#3+ +) LD(/D() #/ #5

D8CC(3#30 (3/#)($% <% 5(.+3, 38/-)(R

;0&%$G0$/ – X/ #5 +6 #3/()(5/ /+ 3+/( /D8/ LD(3 '("$() -5(5 $+30 1N
/D

 3+/( $#3(5 #3 D()

#"C)+4#5(, 5+$+5= D() /+3( <(.+"(5 <)#0D/()= L#/D "+)( 8//8.P +3 (8.D 3+/(= 83, D() 6(($ #5

"-.D 5/)8#0D/()R YD(5( ($("(3/5 8..(3/-8/( D() )(6$(./#+3 +6 Pat Martino’s stylistic

.D8)8./()#5/#.5 LD#$( she switches to “MartinoWmode”= LD(/D() .+35.#+-5$% +)

5-<.+35.#+-5$%= 6+) 5(./#+35 +6 D() 5+$+5R G-)#30 +3( +6 D() #35/)-./#+38$ 4#,(+5= “Q';%& ()2

D=.)3 R#.0($ ”= '("$() ,("+35/)8/(5 83, (FC$8#35 D+L she copied Pat Martino’s way of

C$8%#30 +4() 83 7 :#3+) 5.8$( %(/ ,(4($+C5 D() +L3 /8P( +3 /D( CD)85(R

“But I’ve don' it so much now I’ll start out like Pat did but I’ll end it some other way” 
ZZ

??
Q';%& ()2 D=.)3 R#.0($  1MbN= O4#,(+ )(.+),#30Q= H(L i+)P= S+/ _#.P5 *)+,-./#+35R



7?4@0() D

7,#@,G$0$,5G

“Actually I think of myself more (- ( +%/&%-'$ 01() (- ( 3#.0($.-05 < =()0 0% ;' ( +%/&%-'$

more than anything else.” 
Z]

It would not be fair to assess Emily Remler’s talent as a Jazz guitarist without also analysing

D() .+"C+5#/#+35R YD#5= D+L(4()= L+-$, <( 8 $8)0( (3/()C)#5( 83, L($$ <(%+3, /D( 5.+C( +6

/D#5 5/-,%R S()( L( L#$$ <( -3,()/8P#30 "()($% 8 <)#(6 +4()4#(L +6 D() .+"C+5#/#+35R

Emily Remler’s )(.+),#30 .8)(() 5C833(, $(55 /D83 8 ,(.8,( %(/ L#/D#3 /D8/ C()#+, L( 5((

83 +<4#+-5 0)+L/D 83, ,(4($+C"(3/ L#/D#3 D() .+"C+5#/#+38$ 5/%$(R YD( .+"C+5#/#+35 +3

D() 6#)5/ /L+ 8$<-"5 #3.$-,( “the Firefly”, “Perk’s Blues”, “Pocket Wes” and “ C(,0B 7%$ /4

R$()27(01'$ ” R YD( 6#)5/ /D)(( +6 /D(5( 8)( 8$$ (55(3/#8$$% B(<+CZB$-(5 6$84+-)(, 83, /D(% 8)(

8$$ #3 /D( P(% +6 B< O(#/D() "8U+) +) "#3+)QR YD(% 8)( /)8,#/#+38$$% .+35/)-./(,= ,(5#03(, /+

<( C-)($% D8), 5L#30#30 "8#35/)(8" >8KK /-3(5 83, /D(% .()/8#3$% <+$5/()(, D() )(C-/8/#+3

85 8 .+34#3.#30 B(<+C 0-#/8)#5/ LD+ C$8%(, L#/D 8-/D+)#/% 83, .+34#./#+3R “C(,0B 7%$ /4

R$()27(01'$ ” however is a little different. It is in the Key of D major and as the name implies

#/ #5 #3 /)#C$( /#"(R YD( /-3( )(4+$4(5 "8#3$% 8)+-3, XX n X C)+0)(55#+35 <-/ #5 $#//()(, L#/D

(F/(35#+35 83, 8$/()8/#+35 /+ 0#4( $+/5 +6 .+$+-)R 'D%/D"#.8$$% /D( "($+,% #5 (F/)("($%

5#"C$( 8$$+L#30 /D( .+$+-) +6 /D( D8)"+3#. 5/)-./-)( /+ 0#4( /D( /-3( #/5 6$84+-)R YD#5 /-3( #5

perhaps influenced more by Remler’s favourite piano players (eg :.9+% Y%3() 83, S83P

>+3(5Q 83, D#3/5 8/ /D( .+"C+5#/#+38$ 5/%$( 5D( /8P(5 +3 #3 $8/() %(8)5R Y+ /D#5 C+#3/ /D()( #5

?I
 '("$()= ! .#/(, #3 B+L,(3= G 1MMN= "/.,4 H'/,'$ H'0$%-&'+0.6' S%/&%-.0.%)- = :($ B8%= :#55+-)#R *I



3+/D#30 #3 D() .+"C+5#/#+35 /D8/ #5 3+/ /+ <( (FC(./(, 6)+" 5+"(+3( LD+ D85 5/-,#(, >8KK

8/ 83% "8#35/)(8" /()/#8)% #35/#/-/#+3R

S() /D#), album, appropriately entitled “M$()-.0.%)-” 8$$+L5 -5 /+ L#/3(55 /D( .+"C$(/($%

3(L ,#)(./#+3 /D8/ D() .+"C+5#30 ("<8)P(, -C+3= 8 4#(L .+36#)"(, <% _(+38), `(8/D() #3

D#5 $#3() 3+/(5 6+) /D( 8$<-"R

“I suspect that Transitions will be long remembered as %)' %7 01' 3.()0 -0'&- .) 01' '6%,#0.%)

of Emily Remler” 
ZJ

YD#5 8$<-" 83, /D( 3(F/ “S(0=(,F ” feature "83% "+)( .+3/("C+)8)% 83, _8/#3 #35C#)(,

.+"C+5#/#+35R X/ #5 #3/()(5/#30 /+ 3+/( /D8/ /D( /L+ %(8) C()#+, C)#+) /+ /D( )(.+),#30 +6 /D(

album “M$()-.0.%)-” 8CC)+F#"8/($% )($8/(5 /+ /D( C()#+, LD(3 5D( /+-)(, L#/D 75/)-,

T#$<()/+= 6)+" /D#5 L( .83 855-"( /D8/ /D( 0)(8/(5/ #36$-(3.( +3 /D(5( .+"C+5#/#+35 L85

D() (FC()#(3.( +3 /D( )+8, 83, D() ,((C #34+$4("(3/ L#/D _8/#3 "-5#. )8/D() /D83 LD8/ 5D(

L85 /8-0D/ 8/ B()P$(( 8 ,(.8,( (8)$#()R G(5.)#<#30 “V#)+( I(.-”= /D( +C(3#30 /)8.P /+ D()

/D#), 8$<-" 5D( 8$$-,(5 /+ /D( #36$-(3.( B)8K#$#83 "-5#. D8, +3 D() 85 8 .+"C+5()=

.+36#)"#30 /D( C)(4#+-5 855-"C/#+3R

“this is my tribute to all the authentic Q$(B.,.() music I’ve learned about from the musicians

in Astrud Gilberto’s band”
ZK

7 6-)/D() .$-( /+ D() .+"C+5#/#+38$ ,(4($+C"(3/ #5 6+-3, #3 /D( 68./ /D8/ #3 1Mbb 5D(

5/-,#(, .+"C+5#/#+3 L#/D >8KK $(0(3, B+< B)++P"(%() 83, Y-)P#5D >8KK C#83#5/ 83, 6($$+L

B()P$(( 0)8,-8/( 7%,(3 !5(3= <+/D L($$ P3+L3 6+) .+"C+5#/#+38$ #34(3/#+3R

X/ #5 <(%+3, /D( 5.+C( +6 /D#5 5/-,%= 83, 5D+-$, C()D8C5 <( /D( /+C#. +6 8 "-.D $8)0()

dissertation, to fully analyse Remler’s compositions in the interest of establishing influential

?A
 `(8/D()= _ 1MbA= M$()-.0.%)- O_#3() 3+/(5Q= 9+3.+), >8KK= 9+3.+),

?]
 `(8/D()= _ 1MbA= M$()-.0.%)- O_#3() 3+/(5Q= 9+3.+), >8KK= 9+3.+),



6+-3,8/#+35 6)+" B()P$(( 83, +/D() 5+-).(5R J/D() >8KK 0-#/8) .+"C+5()5 LD+ D84( 8$5+

.+"( 6)+" B()P$(( #3.$-,( >+D3 ;.+6#($,= *8/ :(/D(3%= >+D3 7<().)+"<#(= 7$ G#:(+$8= B#$$

`)#5($$ 83, :#P( ;/()3= 5+ 6-)/D() .+"C8)#5+3 "#0D/ )(4(8$ 5+"( 4()% #3/()(5/#30 /)(3,5 #3

>8KK 0-#/8) .+"C+5#/#+3 6)+" B()P$(( 8$-"3#R

;.+6#($,’s (8)$% 8$<-"5 )(4(8$ 8 ,#66()(3/ /)(3, #3 /D8/ 3(8)$% 8$$ /D( /)8.P5 8)( D#5 +L3

.+"C+5#/#+35 LD#$( "+)( /D83 D8$6 +6 /D( /)8.P5 +3 Remler’s 8$<-"5 8)( >8KK 5/83,8),5R YD(

6#)5/ /)8.P +6 D#5 6#)5/ 8$<-" #3/)+,-.(5 -5 to Scofield’s favoured compositional tool – /D(

48"CR YD( 5(.+3, track “ >/45 `=1% ",-'a:” #5 superficially similar to Remler’s “C(,0B 7%$ /4

R$()27(01'$ ” #3 /D8/ #/ 5/83,5 +-/ 6)+" /D( )(5/ +6 /D( 8$<-" <% <(#30 8 5$+L D8)"+3#.8$$%

.+$+-)6-$ 5+$+ 0-#/8) 8))830("(3/R

Metheny’s compositions are somewhat eclectic, j-#/( 3-"()+-5= 83, 8$L8%5 (FC$+)#30 /D(

<+-3,8)#(5 +6 >8KKR 7<().)+"<#( D85 6+.-5(, +3 *+5/W<+C= L#/D 8 <(3/ /+L8),5 6-5#+3R `)+"

/D#5 C8)/#.-$8) 0)+-C #/ #5 DiMeola’s compositions /D8/ 8)( C()D8C5 /D( "+5/ 5#"#$8) /+

Remler’s= C8)/#.-$8)$% D() $8/() L+)P5= 85 D( D85 8 4()% 5/)+30 _8/#3 6$84+-) 83, #3.$#3(5

towards technical proficiency. Frisell’s very flavoursome and somewhat m+)( C)+0)(55#4(

8CC)+8.D 8$5+ D85 5#"#$8)#/#(5 /+ /D( ,#)(./#+3 #3 LD#.D '("$() L85 D(8,#30 #3 D() $85/ ,8%5R

:#P( ;/()3 D85 C)#"8)#$% 6+.-55(, +3 <$-(5 6-5#+3R

YD#5 <)#(6 838$%5#5 D8),$% 5D+L5 83% /)(3,5 +6 .+""+38$#/% <(/L((3 /D( .+"C+5#/#+38$

5/%$(5 +6 /D(5( B()P$(( 8$-"3# 0-#/8)#5/5 .+3/("C+)8)% L#/D '("$() +/D() /D83 /D8/ /D(% 8)(

8$$ #3,#4#,-8$$% .D8)8./()#5/#. 83, 8,4(3/-)+-5R *()D8C5 /D8/ #3 #/5($6 #5 /D( B()P$(( "+3#P()=

/D( $(08.% B()P$(( 8$-"3# /8P( L#/D /D(" LD(3 /D(% 0)8,-8/(R



7,5/%.G$,5

“I want a totally unique voice…..but I’m derivative. Of course, I have to be. To have

/4 %=) 6%.+' /'()- 3%.)3 01$%#31 ( &'$-%)(, maturity” 
ZP

X/ #5 8 3(.(558)% C8)/ +6 U8KK (,-.8/#+3 /D8/ $(8)3#30 /D( <85#. U8KK $830-80( .+"(5 6)+"

$#5/(3#30 /+= 83, 8//("C/#30 /+ #"#/8/(= /D( U8KK 4+.8<-$8)% +6 /D( C85/ "85/()5R >-5/ 85 83

#3683/ $(8)35 /+ /8$P <% $#5/(3#30 /+ #/5 C8)(3/5 83, .+C%#30 /D( 5+-3,5 /D(% D(8)= <-,,#30

>8KK 5/-,(3/5 $#5/(3 /+ /D( "-5#. 83, "-5#.#835 /D(% L#5D /+ ("-$8/(= 83, ,+ LD8/(4() /D(%

.83 /+ 8.D#(4( /D+5( 5+-3,5R X/ #5 8 38/-)8$ 83, 3(.(558)% C8)/ +6 /D( U+-)3(%R 75 X588.

H(L/+3 68"+-5$% 58#,V

“If I have seen further it is by standing on the shoulders of giants.” 
ZT 

7$$ U8KK "-5#.#835 "-5/ 6#)5/ $(8)3 /D( $830-80( O5/83, +3 /D( 5D+-$,()5 +6 >8KK 0#83/5Q <(6+)(

/D(% .83 ,(4($+C /D(#) +L3 /(.D3#j-( 83, 4+#.(R YD#5 #5 .$(8)$% LD8/ !"#$% '("$() .D+5( /+

,+ <% 5/-,%#30 #3 6#3( ,(/8#$ /D( L+)P5 +6 U8KK 0#83/5 E(5 :+3/0+"()% 83, *8/ :8)/#3+R

9D-.P X5)8($5 5(("5 /+ 5-" -C LD8/ '("$() D85 C-/ D()5($6 /D)+-0D #3 D#5 .+""(3/8)% +3

>8KK (,-.8/#+3R

“In general jazz educators tend to underestimate the length of time that needs to be spent in

./.0(0.%) .) %$2'$ 7%$ ( -0#2')0 0% (--./.,(0' 0$(2.0.%)(, 0'+1).[#'-8 <0 .- () .)0#.0.6' &$%+'--

of incorporation; literally “putting it into the body”. This requires admitting music through

.)0')-' ,.-0').)3 ()2 ( ,%)3 &$%+'-- %7 &$(+0.+' ()2 +%/&($.-%) #)0., =1(0 +%/'- %#0 %7 01'

student begins to resemble what has gone in…8.)0'$'-0.)3,45 &'$-%)(, 'E&$'--.%) =.,, '/'$3'

?N
Coryell, J 1985, ‘Emily Remler: Life After Wes’, U%=);'(05 :8% 1Mb]= C?I

?^
 H(L/+3= X 1N^]= L'00'$ 0% H%;'$0 @%%F'= 748#$8<$(

cwww.scienceandyou.org/articles/ess_14.shtmlhR [?M 7C)#$ ?@1A\



#);.22') ()2 %7 .0- %=) 6%,.0.%) .) (,, ;#0 01' /%-0 'E+'&0.%)(, +(-'- %7 3$'(0 0(,')0 7%$

mimicry.” 
ZO

'("$() .()/8#3$% C8#, D() ,-(5 <% 5C(3,#30 "83% D+-)5 #3 #"#/8/#+3 ,-)#30 D() CD85( +6

$(8)3#30 #3 +),() to “assimilate traditional techniques”. However her personal eFC)(55#+3

8$"+5/ .()/8#3$% ("()0(, -3<#,,(3 83, )(4(8$(, #/5($6 +3 8$$ +6 D() )(.+),(, 83, $#4(

+-/#305R 7$/D+-0D 5D( .$(8)$% C+55(55(, 8 0)(8/ /8$(3/ 6+) "#"#.)%= '("$() .()/8#3$% .D+5( /+

,(4($+C D() +L3 4+#.(R

G-( /+ #/5 ,(5#03 83, 38/-)( /D()( 8)( "83% L8%5 /D( 58"( 3+/(= +) C()D8C5 "+)(

#"C+)/83/$% (8.D .+"<#38/#+3 +6 3+/(5= .83 <( C$8%(, +3 /D( 0-#/8)R :#.P T++,)#.P= D84#30

,+3( /D( "8/D5= (FC$8#35 #/ /D#5 L8%a

“When you calculate all the )#/;'$-5 .0 +%/'- %#0 01.- =(4b 01' (6'$(3' )%0' %) 01' 3#.0($

has 2.8 locations and 9.2 fingerings!” 

75 8 )(5-$/ +6 /D#5 .+"C$(F#/% /D( 0-#/8) #5 5-.D 8 .D8)8./()#5/#.8$$% C()5+38$ #35/)-"(3/ /D8/

(8.D C$8%() D85 D#5 +) D() +L3= .$(8)$% ,#5/#30-#5D8<$( 4+#.(R 9+35(j-(3/$% (8.D C$8%()

,(4($+C5 /D(#) +L3 -3#j-( 5/%$( /D8/ #5 5D8C(, <% (8.D 83, (4()% 3+/(= 5.8$(= .D+),= CD)85(=

"($+,% (/. /D(% D84( $(8)3(, 8$+30 /D( L8%R J3( 0-#/8) C$8%() L#$$ C$8% /D( (F8./ 58"(

CD)85( 85 83+/D() #3 8 ,#66()(3/ C+5#/#+3 +) L#/D ,#66()(3/ 6#30()#30 C8//()35 8..+),#30 /+

LD8/ 6(($5 38/-)8$ LD#.D ,(C(3,5 -C+3 LD8/ /D(% D84( $(8)3(, #3 /D( C85/= 83, 5#3.( 3+

/L+ 0-#/8) C$8%()5 D84( 5D8)(, /D( 58"( U+-)3(%= (8.D +3( D85 D#5 +) D() +L3 #,(8 +6 LD8/

6(($5 ‘38/-)8$’R '("$() D85 .$(8)$% 8,+C/(, #,(85 83, "-5#.8$ ,(4#.(5 6)+" D() 6+)(<(8)5 <-/

)8)($% C$8%5 /D(" 3+/( 6+) 3+/( 85 5D( D85 ,#5.+4()(, her own “shapes” and patterns across

/D( 6)(/<+8), 83, P#3(/#.8$$% #3/()C)(/5 (8.D CD)85( #3 D() +L3 L8%R

?b
 X5)8($5= 9 ?@1A= 73 -3C+C-$8) C()5C(./#4( +3 >8KK (,-.8/#+31IZ1Z?@1A 9D-.P X5)8($5V B$+0R 748#$8<$( 6)+"=

cD//CVZZ.D-.P#5)8($5U8KKR.+"Z#3,(FRCDCZ<$+0Z#/("Z^?W83W-3C+C-$8)WC()5C(./#4(W+3WU8KKW(,-.8/#+3h [1I :8).D ?@1A\



E#/D+-/ E(5 :+3/0+"()% 83, *8/ :8)/#3+ (Remler’s giants) D84#30 <-#$/ /D( C$8/6+)" 6)+"

LD#.D !"#$% '("$() $8-3.D(, D() C()5+38$ ,(4($+C"(3/ 5D( L+-$, D84( D8, 3+ 5/8)/#30

C+#3/= 5+ #/ 0+(5 L#/D+-/ 58%#30 /D8/ 5D( L85 #36$-(3.(, <% D() C)(,(.(55+)5R ;+ 85 L( 3(8)

.+3.$-5#+3 #/ #5 C()D8C5 6#//#30 /+ .+35#,() D() +L3 #35#0D/6-$ 5/8/("(3/R

“I had really just screwed around at Berklee, I didn’t concentrate that hard, I was a child, a total

beginner. I came out not playing that great but with a lot of knowledge of chords and theory. I would say

that Berklee was good for me in theory and harmony and ear training, but when I got to New Orleans, I

was forced to get better and better. I played all these show gigs and jazz gigs, and I had 25 students. I

was forced to come up to a certain level of playing. It was great. There was a modern jazz thing

happening down in there. It was much hipper than New York because the people want to be a part of it.

In New York, it was very serious, in New Orleans, everybody jumps up an d down, there’s an R&B kind

of feeling. I sort of stole that rich culture and applied it to my own music. If I had stayed in Boston, I’d be

playing Giant Steps like a madman- like everybody else.” 
29 

E85 !"#$% '("$() 5#"C$% 83+/D() C)+,-./ +6 /D( U8KK (,-.8/#+3 5%5/(" +) 8 /8$(3/(,

C)+,#0%d X/ #5 586( /+ 58% /D8/ 5D( L85= #3 68./= <+/DR ;D( .$(8)$% C+55(55(, 8 5/)+30 .)(8/#4(

5C#)#/ <-/ -5(, /D( 6+-3,8/#+3 +6 8 6+)"8$#5(, (,-.8/#+3 83, #,#+"5 +6 D() 6+)(<(8)5 6)+"

LD#.D /+ ,(4($+C D() C()5+38$ 4+#.( +3 )+-/( /+ <(.+"#30 +3( +6 /D( 0)(8/5 +6 U8KK 0-#/8)R

?M
 _((5= TR ?@@@= C(.0.)3 7%$ U.BB4 = 9++C() ;j-8)( *-<$#5D#30= _+3,+3R
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Berle, A 1981, ‘EMILY REMLER A Jazz Guitarist’s Promising Debut’, R#.0($ &,(4'$ /(3(B.)'=
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